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No.  1617  Spruce  Street,  Philadelphia,  Pa. 


The  Philadelphia  Musical  Academy 

1 617  Spruce  Street 

Proprietor  and  Director     __      __      __     __      Richard  Zeckwer 


Faculty : 

Main  Department  for  the  Study  of  the  Piano-Forte 

RICHARD  ZECKWER  CARL  SAMANS  WASSILI  LEPS 

CAMILLE  W.  ZECKWER  HENRY  IMMERMANN  HENDRIK  EZERMAN 

Primary  Department  for  the  Study  of  the  Piano-Forte 

MISS  S.  SOWER  MISS.  L.  TIERS 

MISS  M.  WALKER  MISS  B.  DAVIS  MISS  V.  HENDERSON 

MISS  A.  HALL  MISS  JEAN  CALHOUN  MISS  E.  MOHR 

Grand  Organ 

W.  LEPS  DAVID  WOOD 

(Organist  of  St.  James)  (Organist  of  St.  Stevens) 

CAMILLE  W.   ZECKWER 
(Organist  of  St.  Johns) 

Violin  Violoncello  Double  Ba.ss 

PAUL  MEYER  HENDRIK  EZERMAN  JOHN  FASSHAUER 

(Late  Concertmaster  of  the 
Thomas  Orchestra,  Chicago) 

Vocal  Music 

H.  S.  KIRKLAND  MISS  MARIE  BUEDINGER 

Sight-Singing  Class 

\  RICHARD  ZECKWER  "      ! 

Theory  of  Music 

Including  Harmony,  Counterpoint,  Canon,  Imitation,  Fugue  and  Composition 
RICHARD  ZECKWER  CAMILE  W.  ZECKWER 

Department  for  the  Study  of  Orchestral  Instruments 

>  By  Experienced  Teachers 

Secretary,  MISS  E.  SAGER  Assistant  Secretary,  MISS  E.  HICKE  Y 

Telephones — Keystone  and  Bell 
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Thirty-sixth  Season 


Calendar  for  Season  1904-1905 

1.  HALF  SUMMER  QUARTER  (of  four  weeks). 

From  Monday,  September  12th,  to  Saturday,  October  8th,  1904. 

2.  THE  REGULAR  FALL  QUARTER 

From  Monday,  October  10th,  to  Saturday,  December  17th,  1904. 

3.  THE  REGULAR  WINTER  QUARTER 

From  Monday,  December  19th,  1904,  to  Wednesday,  March  8th,  1905, 
including  a  Christmas  vacation  of  1J  weeks. 

4.  THE  REGULAR  SPRING  QUARTER 

From  Thursday,  March  9th,  to  Saturday,  May  20th,  1905,  including  an 
Easter  vacation  of  3  days. 

HALF  SUMMER  QUARTER 

From  Monday,  May  22d,  to  Saturday,  June  25th,  1905. 


The  Departments  of  the  Course  for  Piano  Instruction 

are  as  follows: 

Primary  Department,  Lady  Teachers. 

Intermediate  Department,  Lady  Teachers. 

Main  Department,  Gentlemen  Teachers. 

Finishing  Department,  Gentlemen  Teachers. 
The  classes  of  the  first  three  departments  contain  four  pupils  each. 

Classes  for  the  study  of  violin,  violoncello,  vocal  music,  organ,  and  Finish- 
ing Departments,  are  limited  to  three  pupils  each. 

All  classes  receive  two  lessons  per  week,  each  one  hour  long.  The  quar- 
ter contains  ten  weeks. 

The  Primary  and  Intermediate  Departments  are  intended  expressly  for 
children  between  the  ages  of  five  and  fifteen,  but  older  pupils  may  enter  if  they 
desire  to  do  so. 

HOURS  OF  INSTRUCTION,  FROM  8  A.  M.  TO  9  P.  M. 
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Terms : 

For  a  Quarter  of  Ten  Weeks,  Two  Lessons  a  Week  (twenty  lessons) 

Primary  Department  for  Piano  (two  lessons  a  week) $  7 .  50 

Intermediate   "  " 10.00 

Main  "  "        15.00 

Finishing  "  "       20.00 

First  two  grades 15 .00 


Violin 

Third  to  sixth  grade 20.00 

f  First  grades ' 15.00 

VIOLONCELLO  < 

(  Advanced  Players    20 .00 

^            f  First  two  grades 15 .00 

Organ  ■{ 

(.  Third  to  sixth  grade 20 .00 

f  Lady  Teacher 15.00 

Vocal  1 

(  Gentleman  Teacher 20 .00 

Orchestral  Instruments 15 .00 

Private  Half-hour  Lessons  in  the    Primary   and    Intermediate 

Department  of  the  Piano 15 .00 

Private  Half-hour  Lessons,  Vocal  Department  (Lady  Teachers)  ....  25 .  00 

Private  Half-hour  Lessons  in  Other  Departments 30.00 

Pupils  for  Harmony  Class  Only  (once  a  week),  Saturday  10-11 5.00 

Counterpoint,  Form  and  Analysis  of  Classical  Works  (second  year 

course  in  Theory  once  a  week)    5 .  00 

Canon,  Imitation,  Fugue  (third-year  course  in  Theory,  once  a  week)..  5.00 

Composition  and  Instrumentation  (once  a  week) 5 .00 

Practicing  on  the  Piano,  one  Hour  per  Day  During  the  Quarter  5.00 
Practicing  on  the  Pipe  Organ  (Hook  &  Hastings,  Boston),  blown  by 

electric  motor: 

A  Card  allowing  the  pupil  twenty  hours 5.00 

A  Card  for  non-pupils 7 .00 

Sight-Seeing  Class,  per  season  (3  quarters) 5 .  00 
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Rules  and  Regulations 

Tuition  must  be  paid  strictly  in  advance.  Pupils  will  receive  a  "Ticket 
of  Scholarship"  on  the  payment  of  their  bills,  admitting  them  to  a  Quarter 
of  Lessons  in  the  Academy,  and  no  person  will  be  regarded  as  a  pupil  or  allowed 
to  receive  any  instruction  until  he  or  she  has  procured  this  Admission  Card. 
These  tickets  are  also  accepted  as  admission  for  the  concerts,  lectures,  etc. 

Pupils  are  required  to  buy  their  music  at  the  Academy.  This  is  to  avoid 
delay  in  procuring  music  outside,  also  to  enable  pupils  to  obtain  the  same  edi- 
tions, all  school  editions  being  carefully  selected  in  regard  to  fingering,  etc.  All 
pupils  will  be  allowed  a  percentage. 

Bills  for  music  and  books  will  be  presented  near  the  end  of  each  quarter. 

Pupils  are  expected  to  begin  promptly  with  the  term  and  continue  to  the 
end.  The  tea.ch.ers  cannot  make  up  lessons  lost  through  absence  of  the  pupil, 
even  if  such  absence  was  excused.  Pupils  must  receive  all  lessons  in  each 
term  which  the  teachers  stand  prepared  to  give,  or  bear  the  loss  themselves. 
Exception  can  only  be  made  in  case  of  continued  illness,  when  a  written  notice 
must  have  been  given  to  Mr.  R.  Zeckwer.  The  lesson  then  will  be  made  up,  or, 
if  that  be  for  any  reason  impossible,  a  portion  of  the  tuition  money  will  be  refunded . 

Pupils  are  advanced  according  to  their  progress.  Having  such  a  large  num- 
ber of  scholars,  it  is  possible  to  classify  very  exactly.  As  some  pupils,  however, 
are  quicker  in  acquiring  than  others,  the  teachers  may  appoint  them  to  higher 
classes. 

The  appointment  of  students  to  the  various  professors  is  left  to  the  dis- 
cretion of  the  Principal,  who,  however,  as  far  as  possible,  endeavors  to  meet  the 
wishes  of  the  student  in  this  respect. 

Parents  wishing  to  see  teacher  in  regard  to  their  children  may  do  so  by 
appointment. 

S^^The  business  of  the  Academy  is  suspended  on  Thanksgiving  Day  and 
February  22d  (Washington's  Birthday).  Lessons  occurring  on  these  days  are 
not  made  up.  Pupils  will  not  be  charged  for  lessons  occurring  during  the 
Christmas  and  Easter  Holidays. 


Free  Advantages 

All  the  Pupils  have  the  Privilege  of  Attending  the  Following 
Classes  Free  of  Charge : 

Harmony  Class  for  Beginners,  and  *| 

Systematic  Training  of  the  Ear  [ Saturday,   10  to  11 

through  Musical  Dictation,  J 

Symphony  Class  (under  the  direction  of  R.  Zeckwer) Wednesday,  11  to  1 

Ensemble  Class  (playing  of  Duos  and  Trios,  \  ,,r   ,       ,        in        .. 

Quartets,  with  Violin,  Viola  and  Violoncello,  J Wednesday,  1U  to  11 

Opera  Class  (studying  Trios,  Quartets,  etc.,  ] 

and  whole  Operas,  under  the  direction  of  }• Wednesday,    3    to    4 

Mr.  R.  Zeckwer),  J 

Orchestra  Class  (under  the  direction  of  Carl  Samans) Saturday,  11  to  12 

Lectures  will  be  given  on  Acoustics  and  other  Musical  Topics. 
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The  Class  System 


jUSIC  is  taught  in  this  Academy  as  the  sciences  are  taught  in  schools 
and  colleges.  The  masses  must  be  educated  thus  or  not  at  all. 
Thousands  receive  a  thorough  training  in  our  public  schools  who 
would  never  have  been  educated  if  obliged  to  secure  a  first-class 
private  tutor;  the  same  is  true  of  musical  education.  Hundreds 
can  afford  to  pay  fifteen  dollars  a  quarter  for  musical  instruction  where  one  can 
afford  private  tuition  from  a  first-class  teacher.  However,  the  Class  System  has 
something  besides  economy  to  recommend  it.  It  is  adopted  in  our  higher  semi- 
naries; not  because  it  is  the  cheapest,  but  because  it  is  the  best.  All  that  recom- 
mends it  in  schools  of  literature  recommends  it  in  schools  of  music.  Class  teach- 
ing does  not  materially  differ  from  ordinary  private  instruction.  Each  pupil  is 
examined  in  the  studies  which  he  wishes  to  pursue  and  assigned  to  the  class  or 
grade  to  which  he  may  belong,  the  other  members  of  the  class  being  of  the  same 
degree  of  proficiency.  The  classes  are  limited  to  four  pupils,  in  the  higher  grade 
to  three.  Two  pianos  are  used  in  each  class  room,  and  two  pupils  play  at  the  same 
time,  thus  affording  a  test  of  correctness  of  time  and  accent  such  as  can  be  ob- 
tained in  no  other  way.  One  lesson  in  a  week  is  devoted  to  etudes,  the  other  to 
pieces.  The  pieces  are  usually  performed  alone,  but  the  latter  part  of  the  hour 
is  devoted  to  technical  studies  in  which  all  pupils  participate  together.  Each 
pupil  has  the  benefit  of  the  entire  hour,  as  the  time  not  occupied  in  playing  they 
are  required  to  give  attention  to  the  performance  of  the  other  members  of  the 
class;  to  notice  their  errors;  to  endeavor  to  avoid  a  repetition  of  them.  Thus  the 
instruction  to  one  is  the  instruction  to  all ;  the  benefit  of  the  practice,  correction, 
or  explanation,  is  enjoyed  by  all;  the  illustration,  the  criticism,  the  approval — 
all  can  see  and  hear.  Shyness,  that  bane  of  young  performers,  is  cured  or  abated; 
freedom  and  ease,  the  charms  of  social  and  domestic  music,  are  secured.  The 
power  of  emulation  is  also  fully  developed  in  the  classes;  the  constant  intercourse 
of  jpupils  with  each  other  at  their  lessons  tends  to  awaken  in  their  minds  an  inter- 
est in  their  studies;  the  laudable  ambition  to  excel,  which  is  invariably  created, 
furnishes  a  powerful  incentive  to  that  earnest  and  faithful  practice  which  alone 
can  secure  rapid  progress,  while  the  contact  of  mind  with  mind  sharpens  the 
intellect  and  is  always  conducive  to  thoroughness  of  scholarship.  A  class  les- 
son is,  therefore,  nothing  less  than  a  private  one,  but  rather  something  more, 
inasmuch  as  the  pupils,  hearing  the  performance  of  others,  become  familiar  with 
their  own  deficiencies,  get  rid  of  awkwardness,  and  secure  grace  and  skill. 
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Opera  Classes 

All  advanced  vocal  pupils  of  the  Academy  are  invited  to  attend  the  rehearsals 
of  the  Opera  Class,  which  will  meet  once  a  week,  Wednesday,  3  to  4,  under  the 
direction  of  Mr.  Richard  Zeckwer. 


Sight-Singing  Classes 

All  pupils,  whether  in  the  vocal  department  or  not,  should  avail  themselves 
of  this  opportunity.  The  ability  to  read  music  at  sight  is  the  basis  of  true 
musical  education,  and  those  deficient  in  this    labor  under  great  disadvantage. 

Sight-singing  should  be  taught  to  children  while  they  learn  their  a,  b,  c's 
in  the  schools,  as  is  done  abroad.  But  as  this,  unfortunately,  is  not  the  custom 
in  this  country,  it  must  be  done  in  Music  Schools.  Mr.  Zeckwer  will  select  the 
best  portions  of  the  Paris  Cheve,-Lowell  Mason,-Tapper,-Wuellner  Methods, 
not~ forgetting  that  all  pupils  in  a  conservatory  are  familiar  with  the  staff.  The 
experience  with  the  sight-singing  teacher  has  been  a  very  large  class  at  the  be- 
ginning, and  a  very,  very  diminished  class  at  the  end  of  the  season.  It  is  against 
human  nature  to  expect  adults  to  do  children's  work.  In  order  to  avoid  this  re. 
suit  Mr.  Zeckwer  will  devote  the  last  part  of  the  lessons  to  the  study  of  three-and- 
four-part  chorus. 

Ensemble  and  Symphony  Classes 

The  Ensemble  Class,  which  meets  every  Wednesday  from  10  to  11,  is  for 
the  practice  of  Duos,  Trios,  Quartet  for  Piano,  Violin,  Viola,  'Cello,  of  the  mod- 
ern and  classical  composers. 

The  Symphony  Class  is  intended  for  the  pupils  of  the  Finishing  Department. 
No  special  preparation  is  made  for  these  rehearsals,  as  they  are  confined  to  those 
who  are  capable  of  reading  at  sight.  All  the  Symphonies  and  Overtures  of  clas- 
sical and  modern  composers  are  played  during  the  season. 
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Orchestra*. 

A  notable  feature  of  the  Philadelphia  Musical  Academy  is  the  Orchestra, 
under  the  able  conductorship  of  Mr.  Carl  Samans. 

Students  of  the  Academy  sufficiently  advanced  may  all  participate  in  these 
rehearsals  of  the  Orchestra.  Advanced  students  of  the  Piano  and  other  Solo 
Instruments  will  have  frequent  opportunities  of  performing  with  Orchestra 
accompaniment,  an  advantage  (gratifying  to  their  aspirations)  which  will  be 
appreciated  by  every  ambitious  and  earnest  sudent. 


Organ 

The  Academy  affords  students  a  complete  course  of  instruction  in  the  various 
schools  of  Organ  Music.  A  large  two-manual  Church  Organ  by  Hook  &  Hastings 
of  Boston,  worked  by  electric  motor,  is  at  the  disposal  of  the  students  for  their 
lessons;  also  for  practice,  at  the  moderate  rate  of  twenty-five  cents  per  hour. 


Concerts 

Informal  concerts  will  be  given  fortnightly,  first  and  third  Saturday  after- 
noons in  the  month,  in  which  any  of  the  Academy  pupils  may  take  part  when 
appointed  by  the  various  teachers.  No  special  preparation  will  be  made  for 
these  concerts,  and  no  one  shall  be  permitted  to  refuse  when  invited.  These 
concerts  are  strictly  private,  only  the  pupils  and  their  friends  being  permitted, 
by  invitation,  and  are  given  especially  to  test  the  improvement  of  the  pupils 
and  to  overcome  their  timidity  in  playing  before  others. 

Evening  concerts  are  also  given  frequently  by  the  advanced  pupils  in  the 
School  Hall  and  Musical  Fund  Hall. 

Three  concerts  will  also  be  given  by  the  Professors  of  the  Academy.  All 
pupils  presenting  their  "Tickets  of  Scholarship"  will  be  admitted  free.  Single 
tickets  for  "Teachers'  Concerts,"  50  cents. 
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Lectures 

Lectures  on  Acoustic  and  Musical  Topics  will  be  given  several  times  during 
the  season.  These  lectures  are  all  illustrated  by  numerous  experiments  with  the 
celebrated  apparatus  of  Dr.  Koenig,  of  Paris,  and  G.  Appun,  of  Hanau.  Mr. 
Zeckwer  prides  himself  in  having  the  best  and  most  complete  collection  of 
acoustical  apparatus  of  any  conservatory  in  the  world. 


Lesson  Books 

That  the  parents  may  know  exactly  how  their  children  are  succeeding,  each 
pupil  will  be  given  a  lesson  book  in  which  the  teacher  writes  after  each  lesson 
how  the  pupils  have  prepared  their  studies.  It  is  hoped  that  the  parents  will 
show  their  interest  in  the  progress  of  their  children  by  examining  their  books 
regularly.  

Board  for  Pupils 

For  the  convenience  of  pupils  coming  from  a  distance  to  study  at  the  Acad- 
emy, we  have  a  list  of  places,  carefully  selected,  among  private  families  and  board- 
ing houses  in  the  neighborhood  of  the  Academy,  where  the  parents  of  all  such 
pupils  may  feel  satisfied  to  intrust  their  children. 

Board  from  $5  to  $10  a  week,  according  to  accommodations  required. 


Library  and  Reading  Room 

A  feature  of  the  Academy  is  a  reading  and  writing  room  fitted  up  for  the 
convenience  and  enjoyment  of  the  pupils.  Mr.  Zeckwer  has  also  added  a  second 
room  wherein  he  has  placed  his  very  complete  and  extensive  library  of  books  on 
musical  topics,  which  the  pupils  may  use  free  of  charge.  Various  musical  papers 
are  also  at  the  disposal  of  the  students. 
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Diplomas 

Diplomas  will  be  awarded  in  the  different  departments  to  those  who  have 
passed  satisfactorily  through  the  prescribed  course  of  instruction. 

Diplomas,   $15.00  Teachers'   Certificate,   $15.00 


Requirements  for  Graduation 

PIANO 

1 .  The  aspirant  must  play  before  a  Board  of  Examiners  (not  connected  with  the 

Academy  as  teachers): 

a.  Three  Etudes  by  Chopin. 

b.  A  Concerto. 

c.  A  difficult  Beethoven  Sonata. 

d.  A  Prelude  and  Fugue  from  the  well-tempered  Piano  by  Bach.     Also, 

play  four  other  pieces  which  they  can  choose  from  a  list  of  difficult 
compositions,  compiled  by  the  Piano  teachers  of  the  Academy. 

2.  Have  passed  a  satisfactory  examination  in  the  first  year's  course  of  Theory 

(Harmony). 

3.  Play  a  difficult  piece  at  the  Graduates'  Concert. 

4.  Have  attended  at  least  one  year  the  Ensemble  or  Symphony  Classes. 

5.  Have  attended  the  Sight  -Singing  Class. 

ORGAN 

1.  G.  Thomas'  Pedal  Studies. 

2.  Have  passed  a  satisfactory  examination  in  Harmony  and  Counterpoint. 

3.  Give  an  Organ  Recital. 

4.  Have  attended  the  Sight-Singing  Class. 

THEORY  (three  years'  course) 

Harmony,  Counterpoint,  Canon,  Imitation  and  Fugue.     The  aspirant  for 
a  Diploma  must  compose  a  four-part  Fugue. 

VIOLIN 

1.  Paganini  Etudes. 

2.  Have  passed  a  satisfactory  examination  in  the  first  year's  course  of  Theory 

(Harmony). 

3.  Play  a  difficult  piece  at  the  Graduates'  Concert. 

VIOLONCELLO 

1.  Etudes  by  Grutzmacher. 

2.  Have  passed  a  satisfactory  examination  in  Harmony. 

3.  Play  a  difficult  piece  in  the  Graduates'  Concert. 

VOCAL 

1.  Vocalises  by  Lablache  and  Bordogni.         3.  Harmony  examination. 

2.  Sight-Singing.  4.  Sing  in  Graduates'  Concert. 
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Teachers'  Certificates 

A  special  "Normal  Training"  course  has  been  arranged  for  those  aspiring 
to  "Teacher's  Diplomas."  No  one  can  apply  for  this  diploma  until  after  gradua- 
tion. Such  studies  will  be  pursued  as  have  a  direct  bearing  on  the  best  methods 
of  imparting  musical  knowledge. 

Normal  students  will  be  required  to  teach,  under  a  teacher's  supervision, 
two  hours  every  week  during  the  season.  It  is  believed  that  this  method  can- 
not fail  to  be  productive  of  able  and  experienced  teachers;  they  will  have  had 
not  only  their  own  instruction  in  Class  teaching,  but  experience  of  teaching 
under  guidance  before  obtaining  their  "Teacher's  Diploma." 

REQUIREMENTS 

1.  Students  must  have  graduated. 

2.  Write  the  fingering  for  a  difficult  piece  on  their  respective  instruments. 

3.  Pass  an  oral  examination  before  a  Board  of  Examiners. 

4.  Teach  a  Class  in  the  Academy  under  the  guidance  and  presence  of  a  teacher 

for  one  season. 


Gold  Medals  and  Prizes 

There  are  also  Prizes  and  Medals  competed  for  annually  by  the  students, 
the  adjudicators  being  always  musical  artists  not  connected  with  the  Academy. 

Richard  Zeckwer's  post-graduate  prize:  Gold  Medal. 

Mrs.  R.  Zeckwer's  Fugue  prize:  Gold  Medal. 

The  post-graduate  medal  for  piano  is  competed  for  by  all  post-graduates, 
and  awarded  to  the  one  who  plays  best  a  given  piece  with  three  weeks'  prepara- 
tion and  without  the  aid  of  a  teacher. 

Prizes  for  pupils  under  twelve  years  of  age  who  pass  through  Primary 
Department  in  one  year. 

Prize  for  the  best  examination  paper  in  Harmony 

Prizes  for  the  best  technical  work  in  the  Intermediate  Department. 
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Resume 

The  Philadelphia  Musical  Academy  was  founded  in  1870.  In  1876  Mr. 
Richard  Zeckwer  became  its  director  and  proprietor,  and  the  school  has  so 
greatly  increased  that  the  present  building  will  now  accommodate  about  two 
thousand  pupils. 

The  school  has  since  its  foundation  never  failed  to  retain  its  leading  posi- 
tion, and  within  recent  years  the  educational  course  has  been  augmented. 

The  curriculum,  which  includes  all  branches  of  music,  is  comprehensive 
and  complete — the  number  of  students  about  one  thousand.  Past  students, 
many  of  whom  have  since  risen  to  positions  of  distinction,  have  in  the  course 
of  their  respective  careers  extended  the  work,  and  it  is  gratifying  to  see  that 
their  connection  with  their  Alma  Mater  is  rarely  if  ever  severed. 

An  Alumni  Association  founded  on  June  3,  1894,  tends  to  stimulate  mutual 
interest  among  the  graduates  of  the  Philadelphia  Musical  Academy. 

Twenty-two  concerts  were  given  during  the  season — 17  pupils'  concerts  at 
our  own  hall,  1  pupils'  concert  (Intermediate  Department)  at  Griffith  Hall,  1 
pupils'  concert  at  Young  Men's  Christian  Association,  Germantown,  1  grad- 
uates' concert  at  Musical  Fund  Mall.  1  alumni  concert  in  our  own  hall,  1  organ 
graduates'  concert  at  the  Swedenborgian  Church,  Twenty-second  and  Chestnut 
Streets. 

Mr.  Zeckwer  delivered  several  lectures  on  the  following  subjects: 

Form  of  the  Sonata  with  piano  illustrations. 

Production  and  Propagation  of  Sound. 

The  Limits  of  Hearing. 

Intensity  and  Quality  of  Sound. 

Refraction,  Reflection,  Echoes,  Interference,  Nodes. 

Organ  Pipes. 

Diffraction,  Acoustical  Curves,  Graphic  Method,  Photographs  of  Sound 
Waves. 

A  Scientific  Investigation  of  Touch. 

Mr.  Camille  Zeckwer  gave  a  lecture  on  the  Anteclassic  Age,  with  piano 
illustrations. 

The  Director  has  always  endeavored  to  have  an  efficient  corps  of  instructors. 
At  the  present  time  the  principal  teachers  are: 
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Mr.  R.  Zeckwer,  graduate  of  the  Leipzig  Conservatory,  and  pupil  of 
Moscheles,  Hauptman,  Richter,  Papperitz  and  Reinecke. 

Carl  Samans,  graduate  of  the  Cologne  Conservatory,  piano  pupil  of  Isidor 
Seiss  and  A.  Lavignac,  Paris.  Studied  conducting  under  Ferd  Hiller  and  was 
sixteen  years  director  of  the  Musical  Societies  in  Goes,  Holland. 

Wassili  Leps,  a  Russian  by  birth,  graduate  of  the  Royal  Conservatory  of 
Dresden,  and  pupil  of  Dr. Wuellner,  Rischbieter,  Doering,  Rappoldi  and  Draeseke. 
Mr.  Leps  had  a  successful  career  of  over  three  years  in  New  Orleans,  where 
he  conducted  the  singing  society  "Frohsinn"  and  Philharmonic  Society. 

Camille  W.  Zeckwer,  graduate  in  Theory  of  the  Philadelphia  Musical  Acad- 
emy and  receiver  of  the  Teacher's  Certificate.  Pupil  in  composition  of  Dr. 
Antonin  Dvorak  (two  years),  and  of  Philipp  Scharwenka,  in  Berlin  (one  year), 
also  violin  pupil  of  Gustav  Hille  and  Florian  Zajic,  Berlin.  Last  year  Mr. 
Zeckwer  played  with  great  success  his  piano  concerto  with  the  Philadelphia 
Orchestra  under  Fritz  Scheel. 

Mr.  H  S.  Kirkland,  vocal  pupil  of  Mr.  Lunn  and  Signor  Emanuel  Garcia, 
of  London,  also  of  E.  J.  Myer,  of  New  York. 

'  Hendrick  Ezerman  was  born  at  Zierikzee,  Holland.  He  is  a  graduate  of 
the  Conservatory  of  Amsterdam,  was  awarded  Diploma  and  the  first  prize  for 
his  extraordinary  accomplishments.  After  completing  his  musical  education 
he  was  engaged  for  a  concert  tour  for  Holland  and  Sweden,  and  appeared  as 
soloist  on  piano  and  violoncello  in  the  principal  cities,  Amsterdam,  Stockholm, 
etc.,  with  great  success.  At  his  return  from  this  concert  tour  he  received  from 
"The  Society  of  Patronizing  Music  of  Amsterdam,"  a  Diploma,  the  highest 
distinction  ever  awarded  to  any  artist  by  this  Society. 

Henry  Immermann,  graduate  in  Piano  and  Theory  of  the  Philadelphia 
Musical  Academy  and  receiver  of  the  Teacher's  Certificate. 

Paul  Meyer,  graduate  of  the  Frankfurt  Conservatory  and  High  School  of 
Music,  Berlin.  Violin  pupil  of  Hugo  Heerman  and  Joachim.  Teacher  at  the 
Raff  Conservatory  in  Frankfurt,  A.  M. ;  5  years  teacher  at  the  Riga  Conserva- 
tory.    Last  year,  Concertmaster  with  the  Thomas  Orchestra,  Chicago 
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GRADUATES,  1904 

TEACHER'S    CERTIFICATES 

MISS  JEAN  D.  CALHOUN 

MISS  ANNA  GAUSE 

MISS   ELIZABETH    D.    McNAB 

PIANO  DIPLOMAS 

MISS  ROBERTA  H.  FUTHEY 

MISS  ELIZABETH  N.  FEASTER 
MRS.  R.  H.  JEFFERS 
EMMA  S.  GRIMES 

MINNIE  A.  STHERMANN 
JULIA  A.  GORMAN 

ELIZABETH  G.  OSTHEIMER, 
MR.  GEORGE  C.  HAEBLER 
MISS  EUGENIA  A.  LANG 
MISS  ADELE  IRWIN 

MR.  ALVA  A.  FRANCKLE 
MR.  JOSEPH  CLARKE 

MR.  CLARENCE  K.  BAWDEN 
MISS  CAROLA  SPAETH, 
MISS  HELEN  M.  YOUNG 

ORGAN  DIPLOMAS 

MR.  REUBEN  REEVES 

MISS  H.  CAMILLE  WASHBURN 

MR.  CLARENCE  K.  BAWDEN 

THEORY 

MISS  GRACE  D.  ACKROYD  MISS  HELEN  F.  VOSHAGE 

MTSS  JULIA  A.  GORMAN  MISS  HELEN  E.  RICHARDS 

MISS  EDITH  LEWIS  MISS  EMMA  S.  GRIMES 

MISS  MARGUERITE  MARSHALL      MISS  MARGUERITE  MANN 

GOLD  MEDAL  FOR  BEST  FUGUE 

MISS  MARGUERITE  MANN 

PRIZE  FOR  BEST  EXAMINATION  PAPER  IN  HARMONY 

MISS  AMANDA  MEHLER 
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The  Conservatory,  i.  e„  The  Public  School  of  Music 


By  C.  A.  Morse,  Brooklyn. 


(Read  before  the  M.  T.  N.  A.,  New  York,  1898.) 

Whenever  conservatory  training  is  mentioned,  we  understand  that  class 
instruction  is  referred  to.  That  is  a  just  inference,  for  the  distinguishing  feat- 
ure of  conservatory  work  is  class  teaching. 

As  has  often  been  said,  we  have  in  the  conservatory  class  the  practical 
application  of  public  school  methods  to  the  study  of  music,  and  the  results  are 
just  as  noteworthy  as  in  any  other  study. 

We  look  upon  our  public  school  system  in  its  perfect  application  as  the 
highest  type  of  true  educational  work.  So  should  we  regard  the  true  conserva- 
tory of  music  in  musical  study. 

No  system  of  instruction  in  any  branch  equals  that  of  the  graded  class, 
provided  the  class  be  kept  small  enough  to  give  each  pupil  individual  attention, 
whether  in  languages,  mathematics  or  music.  In  either  case,  such  instruction 
makes  better  scholars,  and  abler  men  and  women.  Attention,  concentration, 
accuracy,  quick  action,  and  command  of  one's  self,  are  the  inevitable  results 
of  such  training. 

Of  course,  much  depends  upon  the  proper  grading  of  the  students  and  the 
size  of  the  class,  and  not  less  upon  the  ability  of  the  teacher  to  hold  the  atten- 
tion of  the  class  and  to  wisely  instruct  them.  A  poor  teacher  cannot  teach  a 
private  pupil  anything,  much  less  a  class.  But  if  the  teacher  be  competent 
and  the  pupils  bright,  how  much  greater  the  stimulus  to  teacher  and  pupil  of 
gifted  classmates.     If  the  pupils  be  dull,  how  much  more  need  of  such  stimulus. 

Given  four  private  pupils  of  average  musical  ability,  having  a  half-hour 
lesson  twice  a  week  (the  teacher,  of  course,  entirely  competent),  and  a  class  of 
four  pupils  of  similar  grade,  having  two  lessons  a  week,  each  of  one  hour  dura- 
tion, under  the  same  teacher;  the  class  pupil  will  in  every  way  surpass  the 
private  in  the  same  length  of  time,  making  more  rapid  progress,  becoming 
technically  more  expert,  musically  better  developed,  and  mentally  broader. 
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Again,  the  atmosphere  of  a  school  is  of  the  utmost  benefit,  and  a  necessity 
to  one  who  would  become  a  broad  and  well-rounded  musician.  The  whole 
school  is  a  class.  What  namby-pambies  our  "private  tutor"  children  are,  and 
how  unfitted  for  the  stern  realities  of  business  or  professional  life.  In  contrast, 
note  the  quick  perception  and  firm  action,  the  thorough  mental  poise  and  grip 
of  our  public  school  boy  or  girl,  and  of  our  conservatory  and  college  student 
who  has  already  measured  himself  with  his  peers  and  is  ready  for  the  battle  of 
life.  In  a  properly -equipped  conservatory  only  is  there  continuous  and  harmoni- 
ous musical  development.  No  private  instruction  can  accomplish  the  same 
results. 

If  you  doubt  it,  look  about  you!  Read  history!  Study  the  lives  of  the 
tone-masters!  How  did  Liszt  teach?  How  Mendelssohn?  Most  of  the  great 
masters  were  educated  in  music  schools;  many  of  them  taught  in  the  best  con- 
servatories, and  to-day  in  the  famous  music  schools  of  the  world  you  will  find 
many  of  the  masters  of  this  epoch  inspiring  those  who  are  to  come  after  them, 
and  finding  constant  inspiration  in  their  own  work.  In  speaking  thus  emphati- 
cally I  am  not  theorizing,  but  giving  you  the  results  of  years  of  experience  and 
close  observation — or  my  own  professional  study. 

Music  is  a  great  civilizer.  It  makes  all  the  world  one.  Blessed  are  they 
who  unselfishly  give  it  to  the  throngs  who  hunger  for  it.  The  more  education, 
the  more  music;  the  more  culture  and  refinement,  the  less  crime.  All  that 
opens  the  beautiful  to  those  of  moderate  means  blesses  the  whole  community 
when  it  gives  the  highest  mental  and  artistic  culture  to  lighten  the  burdens  of 
life  and  uplift  the  soul  to  a  new  existence. 
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Pupils,  Orchestra  under  the  Direction  01  rror.  un  crainitus. 

PIANO  SOLO,  Rigoletto  Fantasie Liszt 

Miss  Eugenia  A.  Lang. 

CONCERTO,   C  Minor  for  Piano   and  Orchestra Beethoven 

1st  movement  with  Cadenze  by  Moscheles 

Miss  Elizabeth  G.  Oestheimer. 
3d  movement:  Finale 

Mr.  Alva  A.  Frankle. 

CONCERTO,  E  Minor  op.  11 Chopin 

1st  movement 

Miss  Roberta  H.  Futhey. 
3d  movement 

Mrs.  R.  H.  Jeffers. 

CONCERTO,  Second  and  Third  Movement Greig 

Miss  Carola  Spaeth. 

CONCERTO,  G  Minor  for  Piano  and  Orchestra St.  Saens 

Miss  Minnie  A.  Steermann. 

CONCERTSTUECK Chaminade 

Mr.  Joseph  Clarke. 

PIANO  SOLO,  Rhapsodie  Hongrois  No.  2 Liszt 

Mr.  Clarence  K.  Bawden. 
Distribution  of  Diplomas,  Teachers'  Certificates,  etc. 

ORCHESTRA,  March  Miutaire Schubert 

Instrumentation  by  Camille  W.  Zeckwer. 
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r  A-kademische    ?.es       Pupils>  Orchestra  under  the  Direction  of  Prof.  Carl  Samans. 

PIANO  SOLO,  RigolETTO  FantasiE Liszt 

Miss  Eugenia  A.  Lang. 

CONCERTO,    C   Minor   for   Piano   and  Orchestra Beethoven 

1st  movement  with  Cadenze  by  Moscheles 

Miss  Elizabeth  G.  Oestheimer. 
3d  movement:  Finale 

Mr.  Alva  A.  Frankle. 

CONCERTO,  E  Minor  op.  11 Chopin 

1st  movement 

Miss  Roberta  H.  Futhey. 

3d  movement 

Mrs,  R.  H.  Jeffers. 

CONCERTO,  Second  and  Third  Movement Greig 

Miss  Carola  Spaeth. 

CONCERTO,  G  Minor  for  Piano  and  Orchestra St.  Saens 

Miss  Minnie  A.  Steermann. 

CONCERTSTUECK Chaminade 

Mr.  Joseph  Clarke. 

PIANO  SOLO,  Rhapsodie  Hongrois  No.  2 Liszt 

Mr.  Clarence  K.  Bawden. 

Distribution  of  Diplomas,  Teachers'  Certificates,  etc. 

ORCHESTRA,  March  Miutaire Schubert 

Instrumentation  by  Camille  W.  Zeckwer. 
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599t^    Concert 

of  the 

Philadelphia   Musical   Academy 

Given  by  the  Graduates  of  '04 
at  their  hall 

1617  SPRUCE  STREET 
Thursday  Evening,  May  9th,  at  8  P.  M. 


PROGRAMME 

(a)  CONCERTO— C  Minor  Mozart 

(b)  KAMMENOI— Ostrow Rubinstein 

Miss   Adele    Irwin 

RONDO — Capricio  op.  22  B  Minor Mendelssohn 

Miss  E.  M.  Feaster 

(a)     BALLADE— G  Minor Chopin 

b)     VALSE  DE  CONCERT Winiawski 

Miss  Helen  Young 

(a)  RHAPSODIE  op.  79  No.  1  B  Minor Brahms 

(b)  VALSE  IMPROMPTU Liszt 

Miss  Julia  Gorman 

(a)  CONCERTSTUECK Weber 

(b)  ETUDE  op.  25  No.  8 Chopin 

Mr.  George  Haebler 

(a)     ETUDE  op.  10  No  5 1 

(6)     ANDANTE  SPIANATO  AND  POLONAISE  E  FLAT J 

Miss  Emma  S.  Grimes 
18 


601st    CONCERT 

of  the 

Philadelphia   Musical   Academy 

ORGAN   GRADUATES 

At  the  Swedenborgian  Church,  22d  and  Chestnut  Sts. 

Saturday  Evening,  May  26th,  at  8.15 
PROGRAMME 

(a)  TOCCATA  and  FUGUE  in  D  Minor Bach 

(b)  FUGUE  in  D  Minor Bach 

Miss  H.   Camille  Washburn 

SONATA    No.    5    op.    80 Guilmant 

a.  SCHERZO, 

b.  RECITATIVO  and  CHORAL  FUGUE 

Mr.  Reuben  Reeves 

SOPRANO  SOTO— "Hear  Ye,  Israel"    Dudley  Buck 

Miss  Edna  Smith 

"THREE  ETUDES" Thomas 

a.  F  Minor,  Miss  Washburn 

b.  A  Flat,  Mr.  Reeves 

c.  E  Minor,  Mr.  Bawden 

SONATA  PASTORALE Rheinberger 

Mr.  Clarence  K.  Bawden 

SOPRANO  SOLO— "With  Verdure  Clad" Haydn 

Miss  E.  Upjohn 

PRELUDE  and  FUGUE  C  Minor Bach 

Mr.  R.  Reeves. 

SYMPHONY  No.  5,  1st  and  2d  Movements  and  Toccata Widor 

Miss  H.  C.  Washburn. 
SOPRANO  SOLO— 

"Like  as  the  Hart  DesirETh  the  Waterbrook"  Allitsen 

Miss  Elizabeth  Nachod. 

OVERTURE— "TannhaeusEr" Wagner-Warren 

Mr.  C.  K.  Bawden 
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588th   CONCERT 

of  the 

Philadelphia  Musical   Academy 

Saturday  Evening,  Feb.  13th,  at  8.15  P.  M. 
at  their  Hall,  1617  Spruce  Street 


PIANO    RECITAL 

given  by 

MISS    GRACE    ACKROYD 

with  the  assistance  of 

MISS    IRMA    NACHOD,  Soprano 
MR.  A.   M.    HOYT,   Tenor 


Programme 


PIANO — (a)  Rhapsody  op.  79  G  minor Brahms 

(b)  Invitation  to  the  Dance   Weber-Tausig 

VOCAL— Stormy  Night Franz 

Mr.  A.  M.  Hoyt 

PIANO— (a)  Nocturno  op.  48  C  minor 1 

«v  «  -.          -r*  «         .  r  Chopin 

(o)  Scherzo  B  flat  minor J 

VOCAL— (a)  Mignon   Delibes 

(b)  Im  Kahn   Grieg 

(e)   Ich  hab  ein  kleines  Lied   Bungert 

Miss  Irma  Nachod 

PIANO — (a)  Sempre  Scherzando Emit  Sauer 

(Jb)  Aubade   Schytte 

(c)  Am  Seegestade Smetana 

(d)  Valse  E  major Moszkowsky 

VOCAL  DUET — Trompeter  von  Saeckingen    Riedel 

Miss  I.  Nachod  and  Mr.  A.  Hoyt 

PIANO— (a)  Concert  Study  D  flat 


,    Liszt 
(6)  Dance  of  the  Gnomes. 

(c)  Polonaise  op.  53  A  flat Chopin 
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List  of  Some  of  Our  Graduates  and  Advanced  Pupils  and 

the  Positions  they  Occupy  in  the  Profession 

of  Music 


MISS  EDITH  AUGHENBAUGH,  Teacher  in  Wilson  Female  College,  Chambersburg,  Pa. 
MARTHA  C.  BARRY,  Vocal  Teacher:  Contralto  Soloist,  and  Director  of  St.  Michael's  P.  E. 

Church,  Germantown;  Director  of  Chorus  Girls'  House  of  Refuge;  Director  of  Bryn  Mawr 

College  Glee  Club;  Director  of  Melusine  Chorus,  Philadelphia. 
MR.  JOSEPH  BRAUN,  Organist  of  St.  Bonaventura's  Roman  Catholic  Church,  Philadelphia 
MRS.  LILLIAN  BRIGGS-FITZMAURICE,  Director  of  the  Virgil  School,  Philadelphia. 
MR.  H.  BAXTER,  Organist,  First  Baptist  Church.  Chester.  Pa. 
MR.  GEORGE  BIGLER,  Composer  of  several  published  Masses. 
MISS  NORA  BURKE,  Organist  and  Choir  Director  at  St.  Patrick's  Roman  Catholic  Church. 

Philadelphia. 
LENA  BURKE,  Teacher  in  Northumberland,  Pa. 

MISS  LAURA  BUCHANAN,  Organist  of  Ashbourne  Presbyterian  Church,  Ashbourne,  Pa. 
MISS  MARY  C.  BAKER,  Organist  of  St.  James  P.  E.  Church,  Bristol,  Pa. 
MISS  ALICE  S.  BAKER,  Solo  Violinist. 

CLARENCE  BAWDEN,  Organist,  Christ  Church,  Lansdowne,  Pa. 
ANNA  BATES,  Organist,  Fifty-fourth  and  Master  Streets. 
ANNA  BEEKMAN,  Organist  Olivet  Presbyterian  Church,  Atlantic  City. 
LOU  BENNETT,  Concert  Singer,  Kansas. 

MISS  JEAN  D.  CALHOUN,  Teacher  at  Philadelphia  Musical  Academy. 
MISS  SUSIE  CRAIG,  Teacher  at  Philadelphia  Musical  Academy,  1881-83. 
MR.  FRANKLIN  E.  CRESSON,  Teacher  of  Piano,  Organ  and  Theory  at  Philadelphia  Musical 

Academy,  1883-1900. 
MISS  IRENE  COWGILL,  Organist  of  First  Baptist  Church,  Mount  Holly,  N.  J. 
MR.  D.  CHESTER  CUSTER,  Bandmaster. 

MISS  CARRIE  C.  COLBY,  Organist  of, Linden  Baptist  Church,  Camden,  N.  J. 
MR.  ELMER  CROUTHERS,  Teacher  in  Broomall,  Pa. 
MRS.  CORBIN  DILKS,  Concert  Pianist. 

MR.  SAMUEL  T.  COMPTON,  Orchestra  Leader  in  Wilmington. 

MR.  WILL  H.  CLARK,  Organist  of  Kemble  Methodist  Episcopal  Church,  Woodbury,  N.  J. 
MISS  AGNES  CANTWELL,  Organist  of  St.  Philip's  Roman  Catholic  Church,  Philadelphia 
MR.  ALVIN  S.  CLARK,  Organist  of  Methodist  Church,  Woodbury,  N.  J. 
MISS  LENA  COMPTON,  Organist  of  Methodist  Episcopal  Church,  Twenty-fifth  Street  and 

Columbia  Avenue,  Philadelphia. 

MISS  RAE  DANIELS,  Organist  of  Reformed  Episcopal  Church,  Forty-third  and  Chestnut 
Streets,  Philadelphia. 

MISS  BESSIE  DAVIS,  Teacher  at  the  Philadelphia  Musical  Academy  since  1888;  Concert 
Pianist. 

MISS  CLARA  HORSELY  DEAL  Teacher  in  Salt  Lake  City. 

21 


MISS  EDITH  EASTMAN,  Author  of  several  books,  "The  Ethics  of  Music,"  "Musical  Educa- 
tion," and  "Musical  Art,"  published  in  Boston. 

MR.  POWELL  G.  FITHIAN,  Director  of  Music  in  the  Public  Schools  of  Camden,  N.  J.;  Presi- 
dent of  the  Alumnae  of  the  Philadelphia  Musical  Academy;  Organist  and  Choirmaster  of 
First  Methodist  Episcopal  Church,  and  Organist  of  the  Most  Worshipful  Grand  Lodge, 
Free  and  Accepted  Masons,  of  the  State  of  New  Jersey. 

MR.  JULIUS  FALK,  Violin  Teacher  at  the  Leefson-Hille  Conservatory. 

MISS  ELLA  C.  FITZPATRICK,  Assistant  to  the  Director  of  Music  of  the  Public  Schools 
of  Philadelphia,  and  Contralto  Soloist  of  the  Church  of  the  Gesu. 

MR.  ANGELO  FRONANI,  Director  of  the  Euterpe  Musical  Club;  Organist  of  Baptist  Church, 
Washington:  Teacher  of  Piano  and  Harmony  in  the  National  Conservatory,  Washington, 
and  Concert  Pianist. 

MR.  EDGAR  FISCHER,  Teacher  of  Violin,  Theory  and  Composition  at  the  Whitman  College 
of  Walla  Walla,  Wash. 

MISS  ALICE  FERNIE,  Director  of  Music  at  the  University  of  Illinois. 

MR.  ALVA  FRANCKLE,  Organist  and  Teacher  in  Millville,  N.  J. 

MISS  BESSIE  FULWEILER,  Teacher  at  the  Leefson-Hille  Conservatory,  Philadelphia. 

MR.  ERWIN  GASTEL,  Violoncellist. 

MR.  CARL  GREBE,  Teacher  of  the  Violoncello  at  the  Sternberg  Conservatory,  Philadelphia. 

ALICE  GREIMS,  Solo  Violinist. 

MISS  LOTTIE  GARRISON,  Soprano  at  Presbyterian  Church,  Broad  and  Fairmount  Avenue, 
Philadelphia. 

MISS  MARY  GALLAGHER,  Church  Organist  of  the  Visitation  Roman  Catholic  Church,  Phila 

MISS  ANNA  GLEDHILL,  Soprano  at  Church  of  the  Mediator,  Nineteenth  and  Lombard 
Streets,  Philadelphia. 

Mr.  LANE  HOFFNER,  Organist  of  Unitarian  Church,  Franklin  and  Thompson  Streets 
Philadelphia. 

MR.  ALLEN  C.  HINCKLEY,  Opera  Singer  in  Hamburg,  Germany. 

MISS  ELSIE  HAND,  Teacher  at  the  Leefson-Hille  Conservatory. 

MISS  MAGGIE  HARVEY,  Teacher  at  Cornell  University,  Ithaca,  N.  Y. 

MR.  LELAND  HOWE,  Teacher  of  Piano,  Organ  and  the  Janko  Piano  at  the  Philadelphia 
Musical  Academy,  1887-1903. 

MISS  CLARA  HOYER,  Organist  of  Merciful  Saviour,  Episcopal,  West  Philadelphia. 

MISS  VIRGINIA  HENDERSON,  Teacher  at  the  Philadelphia  Musical  Academy  since  1891. 

MISS  ALICE  HALL,  Teacher  at  the  Philadelphia  Musical  Academy  since  1892. 

MISS  MARY  HALLOCK,  Concert  Pianist,  played  with  the  Kneisel  Quartette  and  Pittsburg 
and  Philadelphia  Orchestra;  Author  of  "  Pulse  and  Rhythm." 

MRS.  KENDRICK  HILL,  Organist  of  Presbyterian  Church,  Trenton,  N.  J. 

MISS  LIZZIE  HALBERT,  Organist  of  Second  Presbyterian  Church,  Carlisle,  Pa. 

GRACE  HOUSEMAN,  Organist,  Frankford,  Pa. 

CYRILLA  HOLL,  Teacher  Public  School,  Whitpain;  Organist  Media  Catholic  Church,  Media 
Pennsylvania. 

MR.  H.  IMMERMANN,  Teacher  at  the  Philadelphia  Musical  Academy. 

MR.  JOHN  INGLE,  Violin  Teacher  at  the  Pennsylvania  Conservatory  of  Music,  Seventeenth 

Street,  Philadelphia. 
MISS  LILY  JONES,  Soprano  Soloist  and  Teacher  at  Temple  College   Philadelphia. 
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MISS  SELMA  KATZENSTEIN,  Concert  Pianist;  Teacher  at  the  Leefson-Hille  Conservatory- 

MRS.  J.  KAIN.  Organist  of  the  Milton  Baptist  Church. 

GERTRUDE  KEPPELMAN,  Solo  Violinist,  Philadelphia. 

FRANCIS  KINSLER,  Teacher  at  Branch  of  the  Philadelphia  Musical  Academy,  Germantown. 

MR.  FREDERICK  LINDE,  Teacher  at  the  Leefson-Hille  Conservatory,  Philadelphia. 

MR.  PRESTON  MILLER,  Teacher  of  Singing  in  New  York. 

MISS  CARY  MATCHIN,  Organist  Presbyterian  Church,  Overbrook,  Pa. 

MISS  MARGARET  MARSHALL,  Organist  St.  Francis  de  Sales  Roman  Catholic  Church,  Phila. 

MISS  ELSA  MOHR,  Teacher  at  the  Philadelphia  Musical  Academy. 

MR.  ARTHUR  L.  MANCHESTER,  Editor  of  "The  Musician,"  Teacher  of  Harmony,  History 

and  Literature  of  Music,  Piano  and  Voice,  and  President  of  the  Music  Teachers'  National 

Association. 
MISS   MARY  MASHALL,  Organist  o   St.  Anthony*s  Roman  Catholic  Church,  Philadelphia. 
MARY  McKINLEY  MAKUN,  Organist  of  St.  John's  Baptist  Church,  Manayunk. 
MISS  A.  McKINLEY,  Organist  of  St.  Bridget's,  Falls  of  Schuylkill,  Phila. 
MR.  CHARLES  DE  MARIS,  JR. ,  Director  of  the  Instrumental  Music  Department  of  the  South 

Jersey  Institute. 
MISS  ANNA  NAGEL,  First  Moravian  Church,  Philadelphia. 
MR.  DAVID  NOWINSKI,  Violinist,  New  York. 
MISS  KATHERINE  O'DONNELL,  Organist  of   St.  Gregory  Roman  Catholic  Church,  sad 

and  Lancaster  Avenue,  Philadelphia. 
MR.  FRANK  O'BRIEN,  Organist  in  Boston. 

MISS  ANNE  PERRIN,  Teacher  of  Singing  in  Public  Schools  of  New  York. 
MISS  CHARLOTTE  PERSING,  Organist  of  Episcopal  Church,  Danville,  Pa. 
MISS  HELEN  PULASKI,  Assistant  Supervisor  of  Music  in  the  Public  Schools,  Philadelphia. 
MISS  ELIZABETH  PATTEj  Contralto  Soloist,  Holy  Trinity  Church,  Philadelphia. 
MR.    HOWARD    RATTAY,    Teacher    of  Violin    at    the    Philadelphia    Musical    Academy, 

1805-1903  ;  Solo  Violinist. 
MR.  WESLEY  RIDGWAY,  Organist  of  St.  John  Chrisostover  Episcopal  Church,  Philadelphia . 
MR.  CLARENCE  ROYER,  Concert  Violinist,  New  York;  Teacher  at  Ithaca  College,  N.  Y. 
MISS  THEODORA  ROSS,  Concert  Pianist. 
REUBEN  REEVES,  Organist,  Cape  May. 

MR.  WALTER  SEXTON,  Organist  of  Presbyterian  Church,  Mt.  Airy,  Philadelphia. 
MR.  B.  RUMMILL,  Organist  of  St.  Matthew's  Protestant  Episcopal  Church,  Girard  Avenue. 

Philadelphia. 
DR.  MARION  STREET,  Organist  of  Broadway  Methodist  Episcopal  Church,  Camden,  N.  J. 
MISS  ADELE  SUTOR,  Teacher  at  the  Philadelphia  Musical  Academy  1888-1903;  Teacher  at 

the  Leefson-Hille  Conservatory. 
MISS  HELEN  VAN  TINE,  Concert  Pianist. 
MISS  LOTTIE  STAFFORD,  Contralto. 
MR.  ALBERTUS  SHELLY,  Teacher  of  the  Violin  at  New  York  College  of  Music,  A.  Lambert. 

Director. 
MR.  EMIL  SCHMIDT,  Violinist;  Teacher  at  the  Philadelphia  Musical  Academy. 
MISS  LOUISE  TIERS,  Teacher  at  the  Philadelphia  Musical  Academy  since  1888. 
MR.  ABEL  R.  TAYLOR,  Musical  Director  of  the  Bordentown  Female  College;  Musical  Direc- 
tor of  the  Bordentown  Military  Institute,  and  Organist  and  Choirmaster  of  Christ  Church. 
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MR.  LOUIS  TREIN.  Violoncellist,  Philadelphia  Orchestra. 

MR.  LOUIS  VOLMER,  Teacher  of  the  Violoncello,  Philadelphia  Orchestra. 

MISS  MARGARET  S.  WEST,  Organist  of  Presbyterian  Church.  Cedar  Rapids,  Iowa. 

MISS  MAY  WALTERS,  Organist  at  St.  Catherine's,  Wayne,  Pa. 

MARGARET  WALLACE,  Director  Musical  Department  Columbia  Institute,  Tennessee. 

MISS  CLARA  WILSON,  Director  of  Lansdowne  School  of  Music. 

MISS  HILDA  WELLS,  Teacher. 

MISS  MARY  WALKER,  Teacher  at  the  Philadelphia  Musical  Academy  since  1894. 

MR.  ALFRED  WEISER,  Organist  of  Emanuel  Lutheran  Church,  Pottstown;  Director  of 
Weiser  School  of  Music. 

MISS  LAURA  WOOD,  Organist  of  Arch  Street  Presbyterian  Church,  Philadelphia. 

MR.  HARRY  WELSH,  Organist  and  Choirmaster. 

MISS  MATILDA  WUEST,  Soprano  Soloist  of  the  Trinity  Presbyterian  Church,  Chestnut  Hill. 

MR.  CLARENCE  WILSON,  Organist  and  Choirmaster  of  Central  Baptist  Church,  Trenton, 
New  Jersey. 

MR.  H.  WALLACE  WEBB,  Opera  Singer. 

MISS  MAY  H.  WARRINGTON,  Organist  of  Trinity  Protestant  Episcopal  Church,  at  Swedes- 
boro,  New  Jersey. 

MISS  KATHARINE  WALSH,  Director  of  Music  Department  at  Miss  Feason's  School,  Cam- 
den, New  Jersey. 

MISS  H.  WASHBURNE,  Organist  of  First  Presbyterian  Church  and  Beth  Israel  Synagogue, 
Atlantic  City. 

MR.  CAMILLE  W.  ZECKWER,  Director  of  the  Philadelphia  Musical  Academy  Branch  at 
Germantown;  Organist  at  St.  John's  Church,  13th  and  Chestnut. 
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c   The 
oupremactj 
of  the 

SteTnu>*y  p^ 


is  due  to  the  high  standards  which  have 
always  moulded  its  making.  It  is  the  piano 
par  excellence  fo*  homes  where  selection 
and  personal  preference  are  based  on  the 
highest  artistic  ideals.  It  guarantees  to  its 
purchaser  the  finest  creation  of  the  piano 
maker's  craft.  We  shall  be  glad  to  have 
you  study  our  stock  of  Steinways. 

Also  to  show  yon  the  popular  Sterling  piano— 
s    piano    of    sterling   worth    at  low  cost. 

N.  STETSOH  &  CO.,  No.  1 1 1 1  Chestnut  St. 


Violins,  Violas,  'Cellos,  Bows,  Cases 

The  Chas.  F.  Albert  Wrapped  Strings 
Finest  French,  Italian  and  German  Gut  Strings 

INTERESTING  LETTERS   FROM  CELEBRATED  ARTISTS 

A  Booklet — Contains  Portraits  and  Autographs  of 
VIEUXTEMPS,  WIENIAWSKI,  OLE  BULL,  ETC. 

Sent  Free  upon  application  to 

CHAS.    F.    ALBERT 

PHILADELPHIA'S  OLD  RELIABLE  VIOLIN  HOUSE 
90^    SOUTH    NINTH    STREET    OAR 

**\J<J  Between  Locust  and  Walnut  4£*\J\J 

TELEPHONE  CONNECTION  ESTABLISHED  1862 

Special  Rates  to  Pupils  of  Philadelphia  Musical  Academy 


Geo.  W.  Gibbons 
Printer 


